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THURSDAY, MARCH 7. 


THE EDINBURGH MUSICAL PROFESSOR- 
SHIP. 


We resume this subject with pleasure, 
since things are progressing precisely as we 
could wish them. It is not to be supposed 
that so learned and intelligent a body of 
men as the Professors at the University of 
Edinburgh, can shut their eyes to plain 
truth, in a matter which so nearly inte- 
rests them. Each department of science 
and literature, in that admirable institution, 
is so admirably represented, by gentlemen 
whose fame is nothing less than European, 
that it would be a strange anomaly for so 
important an office as the Musical Chair to 
be filled by a person in any way incompe- 
tent. The University of Edinburgh is re- 
garded by the world as a focus of erudition 
and genius ; —its professors form a constel- 
lation of talent, unsurpassed in brillianey 
by any knot of philosophers and Jiterati on 
the globe. It becomes them, then, if a 
vacancy occur among their body, to sup- 
port the high dignity of their position, and 
to reject any candidate, whose attainments 
are not eminently distinguished, and whose 
name is not held in reverence by the wise 
men of the earth. 
sion there is no very wide field to choose 


In the musical profes- 


from—but the abundance of pretenders 
and charlatans necessitates the most severe 
and careful scrutiny. 


Imposition must be 
It is 
a consolation to know, however, that many 
of the professors are themselves accom- 


guarded against, with zealous care. 





plished musical amateurs —that music 
forms their chief social amusement—that 
their wives and daughters are excellent 
players, enthusiastic lovers of the art, and 
indefatigable students of its mysteries. The 
prospects of our favourite candidate, Mr. 
William Sterndale Bennett, (favourite, not 
through the partiality springing from per- 
sonal friendship, but from our thorough 
conviction of his first-rate capabilities for 
properly developing the intentions of the 
respected amateur, who bequeathed the 
professorship to the University) are, of 
course, the better for these things. His 
playing, his consummate genius, and his 
profound acquirements, made a great im- 
pression among the Edinburgh Professors, 
who received him with the utmost libera- 
lity and kindness, and made a complete 
festival of his brief sojourn amongst them. 
His testimonials, also, especially those of 
Mendelssohn and Spohr, and others from 
Moscheles, Cipriani Potter, John Cramer, 
Goss, and many musicians of distinction, 
resident in England, made a sensible and 
deep impression. ‘These eminent men are 
unanimous in awarding Mr.Sterndale Ben- 
nett a place among the foremost musicians 
of the age, and their testimony is fully borne 
out by the number and importance of his 
printed works. We find in the recent pub- 
lications of Messrs. Coventry and Hollier, 
a list of his entire compositions, which have 
long constituted the brightest ornament 
(and can hardly fail of ultimately produ- 
cing the richest harvest) of the catalogue of 
With 
these works, we are happy to be able to 


that spirited and excellent firm. 


boast an intimate acquaintance. Among 
them we must first distinguish the four con- 





certos, which in their walk, are unrivalled. 
Indeed, in this, the highest branch of instru- 
mental musical composition (after the sym- 
phony,) if we except Mozart, Beethoven, 
and Mendelssohn, Mr. Bennett has few ri- 
vals—and even from that illustrious triad 
it would be difficult to select his master.— 
Next to the concerios, we must rank the 
concert-overtures, which are known and ad- 
mired by all the principal musical towns 
of Germany. These are three in number; 
Parisina—The Naiads—and The Wood 
Nymphs—and in an equal degree mani- 
fest the profound knowledge of harmony 
and counterpoint, the entire command of 
all the resources of orchestral instrumenta- 
tion, and the prolific, original, and happy 
genius of their composer. We do not ex- 
aggerate their worth, when we place them 
by the side of the noblest creations of Men- 
delssohn—the inventor of the concert-over- 
ture, now one of the most frequent forms 
in which modern composers make known 
their talents to the world. Mendelssohn 
himself would be the very first to applaud 
us for this lofty estimate of their merits ;— 
and, indeed, he has frequently (to ourselves 
as well as to others) spoken with the utmost 
enthusiasm, of these felicitous inspirations 
of the genius of his English friend and /ov- 
ing rival—his emulator in great deeds—his 
uncompromising disciple in that ardent de- 
votion to a greatart, which would make him 
scorn to desecrate it for the purposes of 
lucre, or the hollow and evanescent plau- 
dits of an uninstructed multitude. (This 
severe notion of the dignity of his art, is, 
indeed, one of the chief claims to distinction, 
among the many which so admirably fit 
Mr. Sterndale Bennett for the vacant post 
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of Musical Professor at the Uuiversity of 
Edinburgh). Besides these lengthened and 
imporant efforts, Mr. Bennett has enrich- 
ed the repertoire of the pianoforte, with a 
host of admirable works, which must for 
ever be the delight of the classical pianist. 
Few composers after Dussek, Mozart, Bee- 
thoven, and Mendelssohn, have done so 
much, and to such excellent purpose, for the 
peculiar use of that universal instrument— 
the orchestra in miniature. Moreover, 
Mr. Bennett is scarcely less distinguished 
as a composer of vocal music—for though 
he has published but few songs, they are of 
the most refined and musician-like order, 
alike distinguished for the charms of exqui- 
site and original melody, and for the mas- 
terly method of their treatment. To sum 
up, Mr. Bennett has produced many sym- 
phonies, concertos, quartets, overtures, and 
other works of less importance, of which his 
modesty alone deprives the musical public 
—and which he preserves in manuscript, 
spite of the arguments and entreaties of his 
friends and admirers. 

Now let us honestly put the question— 
what claims can any one of the rival can- 
didates put forth to counterbalance those 
we have thus briefly enumerated in favour 
of Mr. Sterndale Bennett ? Have any of 
them produced musical compositions of a 
high order—or indeed, of any order what- 
What have they to show? Who 
have they to speak of them, that can ad- 
duce a tithe of the qualifications, which, 
without flattery or prejudice, we cancite on 
Mr. Bennett’s side? The Morning Chron- 
icle tells us that M. Mainzer has testimo- 
nials from Meyerbeer and Halévy. We 
will pass over the fact of these having been 
obtained from those popular (mark the 
term—reader) musicians, in gratitude for 
endless essays, in praise of them and their 
productions, which Maurice Schlesinger, 
the Parisian music publisher, (who has 
speculated—poor fellow! in the purchase 
of their cumbersome and worthless operas), 
on various occasions, engaged M. Mainzer 
to write, for his weekly catalogue, the 
Gazette Musicale. We will pass over this 


ever ? 


fact (which of itself would prove M. Main- 





zer to be avery bad judge of music— 
giving him the credit of writing conscien- 
ciously ), and proceed to ask, who are Mey- 
erbeer and Halévy—that their testimony 
in favour of a candidate for a musical post 
of distinction, in Great Britain, should be 
worth one fig—should weigh one straw in 
the balance ? Who are they? The ques- 
tion may be soon answered. Meyerbeer 
is a composer of the most vicious and de- 
graded school ;—his operas are a bad jum- 
ble of the fifth-rate imitators of Weber 
and the poorest disciples of Auber. They 
have only been tolerated on account of 
their scenic adjuncts—and even, produced 
as they ure produced, we defy any musi- 
cally constituted mind to keep awake du- 
ring two acts of any one of them. How- 
ever, Meyerbeer is a man of some, if of 
very meagre talent. He has a tinge of 
originality, and a trifle of adventure. But 
as for Halévy—why, we make bold to say 
that a worse composer does not exist at 
the present moment—a composer more des- 
titute of genius, or more ignorant of the 
principles of his art! Why then should 
his testimony be thrust down the throats of 
the Scotch Professors, by the advocate of 
M. Mainzer, as a fact of any kind of con- 
sequence ? These disingenuous pleadings 
disgust us with our opponents, who will 
not argue with us on fair and open ground 
(because, perhaps, they cannot), but con- 
descend to all kinds of dishonest shiftings 
and empty sophistries—in the vain hope 
of driving us from our vantage ground of 
truth. They are painfully conscious of 
the rottenness of their hold upon the good 
opinion of the Professors, and are, more- 
over, thoroughly aware (had they but the 
manliness to confess it), that no living 
musician could be named, more compre- 
hensively versed in every branch of his 
art, and consequently, more entirely compe- 
tent to write, to deliver, and to illustrate 
LECTURES on the subject thereof, and to 
carry out, in short, every intention of the 
founder of the Professorship, to the satis- 
faction of his brother professors, and the 
musical public of Edinburgh, than Mr. 
WILLIAM STERNDALE BENNETT. 





We have not even alluded to Dr. Gaunt- 
lett or Mr. Donaldson—because we have 
too high a respect for the adjudicants of 
the Professorship to imagine that they 
would willingly commit such a flagrant 
injustice to the memory of their deceased 
and highly respected countryman, as to 
outrage the vital principle of his will—by 
electing a dawyer to the Musicat chair of 
the University. Such a thing can never 
be, and will never be ;—the independence, 
upright judgment, and high intelligence of 
the Professors assure us of it. They would 
scorn to descend to a manifest dereliction 
of the duties assigned to them, so properly, 
and with such entire faith, by General 
Reid. 

Q. 





MUSIC IN AMERICA. 


Tue Music or THE Past Year.—Where so much 
time is given, and where so much money is expen- 
ded, as in the pursuit of music, it is well to con- 
sider wherein such appropriations have improved 
the condition of the community, either in the re- 
finement of its warranted pleasures, or in the pro- 
gress of art. It is only by recurrence to the past, 
its means, its mistakes, and its successes, that a 
good judgment can be formed of what can or 
should be done another year. Our musical recol- 
lections and experience must Le lights to guide us 
to higher developments of what is excellent, 
or beacons to warn us of what is to be avoided, 
The true purposes of music are not found in the 
mere gratification of sensual indulgence. There 
are worthier impulses of intellectual action, and 
the intelligent perception of beautiful forms, which 
are to be curried to their highes! excellence, in 
creating sources of worthy individual and social 
enjoyments. In this view, the attractions of music 
have claims to consideration which may not be 
disregarded. They go with us in our solitary mo- 
ments, in our social pleasures, in our public 
amusements, and in hours of religious devotion. 
And for this charming art, so generous in its pur- 
pe and so general in its influences, what has 

een done in our city the past year? The first 
consideration which presents itself, in this inquiry, 
is this: the amount of performances in which the 
best forms of the art, both instrumental and vocal, 
have been presented. And it is not to be con- 
cealed, that, for the most part, the entertainments 
of the season have been prepared solely with refe- 
rence to pecuniary considerations, and not to better 
the condition of the art, or the condition of society. 
Concerts for private emolument have been most 
abundant, and, for the most part, of a very inferior 
character. There are worthy exceptions, however, 
which will be named, We have seen that, for the 
best purposes of music, and for its presentation in 
the best forms of the best compositions, our main 
reliance must be upon associations, in which the 
petty ambition of display, or the hope of gain, or 
the acquisition of temporary fame, cannot be in- 
dulged. The Handel and Haydn Society, for its 
worthy endeavours to present the highest compo- 
sitions of sacred music, and the Boston Academy 
of Music, for its worthy endeavours to present the 
highest compositions of instrumental music, should 
be encouraged to persevere in their course, It is 
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to be regretted that there is no association in which 
the best compositions in vocal secular music may 
be produced. This, at present, must be left to 
private enterprize. In this department, we have 

ad nothing in Opera, and very little of a miscel- 
laneous character. We have been visited, during 
the past year, by Miss Sloman, pianist ; Mr. Horn, 
pianist and vocalist; Mrs. Horn, vocalist; Mr. 
Seguin, vocalist; Madame de Gony guitarist; 
Mr. Knoop, violoncellist; Mr. King, pianist; Sig- 
nor Nagel, violinist; Signor de Begnis, vocalist. 
And, for the first time, by Mr, F. Rakeman, pia- 
nist ; Mr. Bley, violinist; Mr. Max Bohrer, vio- 
loncellist; Madame de Laneuville, vocalist; Mr. 
Mould, pianist; Signor Martini, vocalist ; Mons. 
Nourrit, vocalist; and Mrs. Loder, vocalist. In- 
dividual concerts have been given, during the past 
year, by Mr. Barton, Mr. Herwig, Mr. Bohrer, 
Miss Sloman, Misses Shaw, Mr. F. Rakeman, 
Madame de Laneuville, Signor Ribas, Madame de 
Gony, Mr. Knoop, Miss Stone, The Euterpeian 
Vocalists, The Hutchinson Family, Mr. Keyzea, 
Mrs. Andrews, Mr. Townley, Miss Garcia, Mr. H. 
Russell, Mr. Knaebel, Mr. Muaeder, Mr. Horn, 
Signor Ostinelli, Signor De Begnis, Mr. William- 
son, and Signor Nagel. The concert given by 
Mr. Bohrer, Nov. 5, was not only remarkable for 
the excellent exhibition of art presented by that 
accomplished performer, but it is particularly wor- 
thy of notice, from the fact that the Boston artists, 
through Signor Ostinelli, publicly presented to 
him a crown of laurel, as a tribute of regard and 
admiration. His three concerts were the gems of the 
season. The concert of Signor Nagel, May 19, 
is another agreeable point in the musical recollec- 
tions of the year. The charming tones of his vio- 
lin have left impressions which must be highly 
use/ul in measuring the pretensions of those who 
shall succeed him. He was assisted by Mons. 
Nourrit, a high Tenor of excellent quality, and 
Mrs. Loder, a Mezzo-Soprano, of good culti- 
vation. Mr. Charles E. Horn, on the 14thof Jan- 
uary, produced “ The Christmas Bells, a sacred 
Cantata,” with a miscellaneous selection. With a 
single exception, he had the largest audience of 
the season. ‘There were parts of the Cantata 
which commended themselves strongly to the feel- 
ings of the audience, and to the approbation of 
artists A great deal of beautiful melody was 
scattered throughout it. The concert by Mr. Bar- 
ton, Dec. 15, was the most remarkable of the 
season for the great combination of talent engaged. 
On the 26th of May, a fine concert was given by 
Mr. Maeder, in which an uncommon amount of 
talent was engaged. The first part consisted of 
miscellaneous selections. The second part con- 
sisted of portions of his Opera, “The Peri, or 
Enchanted Fountain.” The selections from this 
Opera which were heavd, created a wish that the 
whole might be heard, with its appropriate adjuncts 
of orchestra, scenery and dresses. During the 
past season, public performances have been given 
by the regular organized Societies of our city :— 
Vhe Handel and Haydn Society, the Boston Aca- 
demy of Music, the Musical Education Society, 
and the Boston Musical Institute. The Handel 
and Haydn Society has reproduced the Cratorios 
of ** David,’ and “‘ The Messiah ;” and also Rom- 
berg’s Ode, “The Transient and the Eternal,’’ 
and “The Hymn of the Night,” by Neukomm. 
This Society also gave, for the first time, the Orato- 
rio of “St, Paul,’’ by Felix Mendelssohn Bartholdy, 
and Rossini’s new composition, ‘* Stabat Mater.’’ 
Besides these, miscellaneous music has frequently 
been introduced, at the several concerts. Sixteen 
public performances were given. The excellent 
chorus and fine orchestra were highly appreciated, 
The want of solo singers has been sensibly felt. 
The concerts given by the Boston Academy have 
been successful in a degree of patronage uncom. 
mon to instrumental performances. In order to 
produce the best compositions, a double orchestra 
was collected, far exceeding in number and talent 





any regular orchestra previously formed in our city. 
Mr. Keyzer was the leader, and Mr. Webb the 
conductor. With these means, besides a great 
number of Overtures from the best composers, 
were presented two of Beethoven’s symphonies : 
No. 2 in D major, and No. 5in C minor. They 
also gave Haydn’s Symphony, (The Military), and 
Mozart’s Symphony, (Jupiter.) The performance 
of these compositions gave great satisfaction. Solo 
vocal music was occasionally introduced ; but this 
part of the entertainments was rather indifferent. 
In September, the tragedy of Macbeth was per- 
formed at the Tremont Theatre, Mr. Forrest as 
Macbeth, and Miss Clifton as Lady Macbeth. The 
original music by Matthew Locke was played on 
this occasion, under the direction of Mr. Comer. 
We then stated, that “it was an agreeable point to 
hear it once more; for it hag the excellent and 
substantial characteristics of the style of the Eliz- 
abethan age of old English music.” We more 
particularly name this here, as it the last time we 
shall record the production of theatrical music as 
connected with what was the Tremont Theatre ; 
and, also, as it will probably be a long time before 
that excellent music will be again presented in our 
city. During the past year, an excellent periodical, 
“The Musical Cabinet,”’ edited hy Geo. J. Webb, 
and T. B. Hayward, and published by Bradbury 
and Soden, was suspended. This is the more to 
be regretted, as it leaves us without a musical pe- 
riodical, and’ has taken out of circulation a work 
where the letter-press matter and the selections of 
music were both valuable. On the 13th Dec. Mr. 
Dwight commenced, at the Saloon of the Odeon, 
a course of musical lectures, which gave great sa- 
tisfaction to a select and discriminating audience, 
for the excellent topics which were discussed, and 
for the profound and intelligent manner in which 
they were treated. Of the published books con- 
nected with the art, one of the most elaborate and 
most useful, is ** Music explained to the World.” 
It is translated from the French of Francis James 
Fetis, for the Boston Academy of Music. It is in 
duodecimo form, of three hundred and twenty 
pages, and published by Benjamin Perkins. An 
elementary and practical little book, called “ The 
Common School Songster,’’ edited by Geo. J. 
Webb, was published by Jenks and Palmer. “The 
Boston Musical Education Society’s Collection of 
Church Music,’’ edited by B. F. Baker and J. B. 
Woodbury, was published by Saxton and Pierce. 
« The Sunday School Singing Book,” edited by E. 
L. White, was published by William Crosby and 
Co. ‘The Glee Singer’s Pocket Library,” edited 
by William Franklin, and published by Crocker 
and Brewster. A selection of sterling old English 
Glees. “The first three months at the organ,” 
composed by C. H. Rinck. A reprint by G. P. 
Reed. Oliver Ditson’s publications are, first: 
‘© Cramer’s celebrated studies for the Piano Forte.’’ 
A reprint. Second: Jousse’s “Catechism of 
Mnsic.” A reprint. Third: * A Treatise on Har- 
mony, or Thorough Bass made easy,”’ by C. Czerny. 
A reprint. Fourth: ‘ An improved instruction 
hook for the Organ,” compiled from the works of 
Rinck, Callcott, Hamilton, and Warren. Fifth: 
“A selection of Cathedral Chants,’’ arranged by 
A. U. Hayter. Sixth: “The Beauties of Vocal 
Melody,” edited by William Dempster. This 
concise summary, however unsatisfactory as to 
details for the purpose of furnishing means to cri- 
tical observation, exhibits so much of the leading 
musical features of the year, as to aid the recol- 
lections of those who desire to compare the rela- 
tive merits of the musical seasons. It will be seen, 
that in the vocal department, we have had a meagre 
business. There 5 been literally nothing done 
in Opera. And no vocalist, occupying a very dis- 
tinguished place in the esteem of professors, and 
the regard of intelligent snake, he visited our 
city. But, it will also be seen that, in the instru- 
mental department, both in orchestral and solo 
performances, a more satisfactory aspect is had. 





The orchestra of the Academy, under Mr. Keyzer, 
and the accompanying orchestra of the Handel 
and Haydn Society, under Signor Ostinelli, have, 
in a good degree, redeemed the falling off of vocal 
music. And if to this be added the consideration 
of repeated visits from instrumental artists of 
great distinction, we may be satisfied that we have 
not, on the whole, receded from the position of the 
last year. But it is mortifying to know that the 
first artists have not had the best support. Not- 
withstanding frequent misgivings as to the improve- 
ment of the public taste, arising from the bad ex- 
amples of the success of inferior performances, 
still there is some good cause for encouragement 
in the increasing attention to higher performances 
in private circles, and to the practice of the best 
compositions, And this applies to private amateur 
associations, in which the highest compositions, 
both vocal and instrumental, are performed, In 
connecting the past with the future, we look with 
some anxiety to the measures of the two leading 
societies named. To one, we look, for still higher 
development of the highest order of vocal music ; 
to the other, we look for continued exertions in 
presenting, in the best manner, the highest orches- 
tral compositious. These are the stationary, per- 
manent sources of rational gratification to which 
the public should look, and to which the public 
should give a hearty and generous support.—( From 
a Correspondent.) 





COVENT-GARDEN THEATRE. 


M. Juuuien’s promenade concerts terminated on 
Saturday, and most of the eccentricities which dis- 
tinguished the season were collected togéther. 
There were the Irish quadrilles, that shake the 
sides of the gentlemen in frock coats when they hear 
the one tune played by the orchestra “‘ echoed” by 
another tune played behind the mysterious veil that 
conceals the shilling gallery. And by the way 
much cleverness is shown in the selection of the 
tunes that produce these Irish echoes, each being 
sufficiently like its response to give a kind of pseudo 

ossibility to the comical absurdity. The echo is, 
indeed, more like an ordinary echo than that which 
was discovered by the great experimentalist, Mr. 
Patrick Blake, to whom the great Jullien generously 
refers as the originator of the notion. Then there 
was the “ grand descriptive fantasia,” representing 
the fall of Pompeii, the most effective musical in- 
struments in which are five or six very fine maroons 
that bang with great vigour in the veiled gallery 
aforesaid, and three enormous bells that are sus- 
pended in awful majesty at the back of the orchestra, 
The experiment of red-fire and gunpowder suc- 
ceeded famously in the Huguenot quadrilles some 
two or three years ago, and therefore itis tried again 
in this ‘‘ fantasia,’’ judiciously, we should say, for 
notwithstanding all its potency of brass, and its 
emphatic discords, we much doubt whether the 
work of M. Roch Albert would go off half so well 
without the powerful instruments before mentioned. 
People find themselves in a large saloon the atmos- 
phere of which is coloured bright crimson—they 
hear a sound, which suggests to them that they may 
all be blown up a few feetin the air—they scarcely 
know whether they are pleased or frightened—at 
all events they have experienced a sensation, and 
they applaud. No one has keener perception into 
this sort of thing than Jullien ; a theory of sensa- 
tions from his hand would be a boon to psycholo- 
gists. Then there was the wonderful little piccolo, 
with which Jullien follows the sparkling execution 
of a bird so cleverly, that we expect to find him in 
the skies literally, especially as, figuratively, he has 
been raised to the skies long ago. Then there was 
a solo on the cornet-a piston, by KGnig, the sweet- 
est and most expressive player, who eloquently 
breathed forth the Pasquale serenade, and obtained 
as he has always, that pecu iarly enthusiastic ap- 
plause which distinguishes the popular favourite, 
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Thus terminated M. Jullien’s concerts, doubtless 
to commence again at some place or other in due 
peta they may now be classed among the re- 
gular periodical amusements of this metropolis. 
No one has been more laughed at than M. Jullien, 
—every wag, from Punch to the writer of Christmas 
pantomimes, and the author of comic songs, has 
had his share of the “fun.’? The striking action 
with which M. Jullien conducts his orchestra - the 
royal air with which he reclines in his seat—the 
expansive white waistcoat—all have been themes 
for merriment. But there has not been one da- 
maging langh—not so much as an injurious simper. 
The world has been told through all sorts of or- 
gans, that M. Jullien is possessed of most amusing 
eccentricities, and accordingly the world goes to see 
him. ‘he laughers have been his best friends ; 
and when M. Jullien stated (in a letter published in 
these columns) that he took in Punch regularly, 
and laughed heartily himself, there was not the 
slightest reason to be sceptical. The causes of 
merriment were also causes of attraction, and every 
titter was as acceptable as a puff of incense. The 
factis that M. Jullien is as clever a man in his way 
as any one who occupies the attention of the amuse- 
ment-seeking public. He has succeeded in training 
a very excellent band to work with great energy 
and precision, and his conducting is a thing quite 
unique of its kind, efficient in regulating his or- 
chestra, as well as entertaining to the eye of his 
spectators. His eccentricities are the freaks of 
a man of real talent, who has felt that he pos- 
sesses by them a means of rendering himself remark- 
able to the mixed public more than conductors in 
general, and of acquiring a power which he olten 
turns to good account. This is shown by one of 
the most remarkable features at these concerts. 
We mean, the very great excellence of the solo 
players, who certainly have not been surpassed in 
our remembrance at concerts of much higher price, 
as well as higher pretensions. M. Barret, the obo- 
ist, is the leading professor on his instrument, not 
only of this country, but of Europe. His tone is 
most pure, and his judgmeut as a musician of the 
first order. He never seeks to display, but is only 
anxious to improve, as far as the part assigned to 
him will permit, the general eflect of the compo- 
sition on which he is engaged. Hence he is, per 
haps, less known to the general public than his 
colleague, M. Baumann, on that kindred instru- 
ment, the bassoon. More complete mastery can- 
not be obtained over the bassoon than that which 
M. Baumann possesses. His solos, surprising as 
they are for execution and equality of tone, are 
perhaps, surpassed in merit as well asattraction by 
his “vocal ” music, when he takes a voice part in 
a song, accompanied by the orchestra. These 
** Lieder ohne Worte ”’ are models of taste and ex- 
pression. M. K6nig on the cornet-d-piston is one 
of the greatest “cards” of M. Jullien. By the 
aid of a peculiar instrument, for which a greater 
variety of solos has been written than for any 
other, he carries a majority of suffrages. The boy, 
Thirlwall, has proved a great attraction. In ap- 
pearance he is not more than ten years of age, 
though said to be twelve, and he plays on an instru- 
ment much smaller than the usual size. Hence his 
tone is rather weak, but nevertheless he makes 
himself heard all over the theatre. His intonation 
is just, his execution—a point which seldom fails 
with clever children—is very good, and he gives a 
character to it which is much more uncommon, 
indeed far above his age. A more manly little 
player is seldom seen. Mr. Jarrett and Mr. C. 
Harper on the horn, Mr. Lazarus on the clarionet, 
and Mr. Richardson on the flute, must rank among 
the first artists of the day; while Mr. Hancock, by 
his solos on the violoncello, has highly distinguished 
himself at these concerts. Nor should we forget, 


in calling over the notables, M. Prosper, who has 
subdued his giant instrument, the ophicleide, to 
every shade of softness; or Mr. Howell, the dou- 
bleZbass player, second (/ongo intervailo, it is true) 





to Dragonetti alone. M. Deloffre (violin) and Mr. 
Pilet (violoncello) may also be named as young ar- 
tists of great talent. Examples enough have been 
cited to show that these concerts, though at first 
lightly regarded, are gradually raising the charac- 
ter of the art in this country. In fact, the public 
are beginning to discover that a display of skill is 
not the worse for being accessible at small cost, 
and if the number of auditors is increased, the 
total contributions approach nearly to the sam 
raised at ‘fashionable ’’ concerts. If the artists 
themselves, as is believed, have shared in the feel- 
ing of depreciation, it is beginning to disappear 
under the sway of M. Jullien, as is clearly evinced 
by the admirable corps he has been able to bring 
toxether. Another great advantage attending these 
concerts is the constant practice they afford, po- 
lishing and refining the talent of all engaged. As 
rehearsals are seldom to be had in this money-mak- 
ing metropolis, this was much wanted. 





JULLIEN’S MASQUERADE, 


Tue much-placarded, talked of, and advertised 
bal masqué came off last night at Covent garden 
Theatre, and was not altogether so decided a 
failure as the previous efforts which have been 
made to introduce this species of amusement into 
this country. Rumour with her hundred tongues 
had been busy during the past fortnight in announ- 
cing to the world the advent of this important 
event; and yesterday afternoon the whole town 
was startled from its dull propriety by the appa- 
rition of Brobdignagian placards, which were 
whirled through the streets upon four wheels—a 
philantrophic method invented by M. Jullien to 
forewarn his fellow-creatures of the forthcoming 
saturnalia. There are certain things, however, 
in this world which are so pertinaciously obstinate, 
that they refuse to flourish in any other soil than 
that to which they are indigenous. There are 
still some plants and flowers which, despite all the 
couxings and tricks of the horticultural people, 
will persist in hanging the pensive head if trans- 
planted to this country ; and so it is with the dads 
masgues of the Continent. Frequent efforts have 
been made to push the Carnival and its can-cans 
across the Channel, but La perfide Albion has 
invariably repelled the innovation, and will, we 
hope, persist in refusing to tolerate free trade in 
such articles, even should Sir Robert Peel intro- 
duce them into his new Tariff. The masquerade, 
however, of last night was not so objectionable in 
many respects as its predecessors. The decoration 
of the theatre was of the most superb and showy 
description, and lavish expenditure, chastened by 
excellent taste, was the prevailing characteristic of 
all the embellishments ; innumerable chandeliers 
were suspended from the roof, shedding upon the 
wild and whirling scene below a glare of light that 
would have put all Bude and Boccius inventions 
out of conntenance. The leaves of evergreen 
plants were festooned around the higher circles of 
boxes, whilst banners with various heraldic devices, 
waved from several of the boxes, giving a rich 
variety to the scene, which rendered it remarkably 
brilliant. Lord Bacon says, “ Some people will 
have such things as masques and triumphs, they 
had better be graced with elegance than daubed 
with cost; ” but we can bear testimony that no 
expense had been spared to render the decorations 
as sumptuous as befitted the occasion. It must 
also be acknowledged that there was a marked im- 
provement in all the arrangements ‘in the amphi- 
theatre. Masters of the ceremonies, with their 
wands of office, perambulated through the motley 
crowd, and modified the gestures of some unruly 
canaille who had attempted to introduce their 
insensate and ungraceful postures into the quad- 
rilles and gallopades. Up to four o’clock this 
morning, however, we have to chronicle no 
flagrant breach of decorum, although it required 
all the energy and vigilance of the wandbearers to 








keep order, There were several persons of dis- 
tinction avowedly present, and vast numbers, we 
believe, concealed their aristocratic features under 
the mask. We remarked, however, Lord Castle- 
reagh, Lord Alfred Paget, Mr. Lane Fox, Baron 
Talleyrand, and several others whose periodical 
visits to the Continent enable them to support the 
hum and stir of these Saturnalia. There were no 
costumes worthy of remark. Debardeurs were in 
great profusion. Priscilla Tomboy hopped and 
skipped abont with field officers ~ and Italian 
bandits waltzed with Cherokee ladies—and Indian 
chiefs pirouetted with Greek boys; but the 
richness and good taste of the embellishments in 
the theatre far exceeded that which was displayed 
in the costumes of the partakers in the show. 
Supper was served up at about two o’clock, from 
which the revellers emerged with more boisterous 
mirth, vexing the dull ear of night, or rather 
morning, with their mad vagaries. In the midst of 
all this din and uproar the well-waistcoated M. 
Jullien stood sedate and solemn, like Prospero 
attempting to subdue the tempest he had raised, 





CORRESPONDENCE. 





To the Editor of the “ Musical World.” 


My Dear Sir,—I have read an unmusician-like 
attack on Dr. Wesley in the Morning Post. The 
musical writer of the Morning Post accuses Dr. 
Wesley of being a self taught Contrapuntist. Dr. 
Wesley’s father was also a self-taught Contra- 
puntist, and almost all the best Contrapuntists have 
been self-taught. Who taught J.S. Bach Coun- 
terpoint! This I know—no man could teach what 
Bach only knew. 

Allow me to give my judgment of Dr. Wesley, 
and if I be only half as gifted as the musical writer 
in the Morning Post, my opinion ought to be sooner 
taken, because [ am not ashamed of expressing my 
opinion in my own name. Dr. Wesley is like all 
other men—not free from faults—but very few are 
like Dr. Wesley, he has given the public proofs of 
his ability in Counterpoint, and I therefore presume 
that he excels others in this branch of the science 
of music, who WOULD, BUT CANNOT DO LIKEWISE. 
Many men who play well on the organ, consider 
themselves profound organists ; would not these 
men have more reason to hold this opinion were 
they profound Contrapuntists ? Yes, and Dr. 
Wesley is both a splendid organ player and an ex- 
cellent Contrapuntist; nor do | know an English 
musical doctor, as organist, half his equal in either 
respects. 

I promised to answer other points of “ Media- 
tors’? letter, which if you permit I will now speak 
of. He says, ‘ What shal] an excellent performer 
who has spent many valuable years of youth, and 
early manhood in conquering the manual difficul- 
ties of his chosen instrument,” &c. “Is he just 
no musician at all?” If a person spend his best 
days in overcoming “ natural difficulties,’’ and neg- 
lects his musical education—what is the conse- 
quence? Why, that his mind cannot keep pace 
with his fingers. Is it the number or the expres- 
sion of certain notes which renders music fascina- 
ting? Is it not a common saying, ‘‘ah! Mr. A. 
plays with more execution than Mr. B, but I had ten 
times rather hear Mr. B. play than Mr. A.” What 
does this mean? It means that music should nei- 
ther be noisy, nor dart like lightning ; but that each 
note should serve to come from the mind of the 
performer, and in proportion to Ais appreciation of 
the music, so will it be felt by those who hear him. 
I have great respect for classical interpreters of 
music, and as little regard for mere mechanical 
players, for they never perform great works 
well. I have infinite respect for Mr. F. Goffrie as 
a violinist of the first rank. He has delighted 
me more by his splendid interpretation of Bee- 
thoven’s profound music than any man Ihave ever 
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heard in my life, either in Germany, France, Hol- 
land, or England. Mr. Goflrie is a good musician, 
and has paid great attention both to his instru- 
ment and to the theory of music. I trust I shall 
never see Mr. Willy taking the first violin, and 
Mr. Gollrie the second violin again, for it is unfair 
that classical interpreders of music should be so 
treated. 

The following observation of “ Mediator’s’’ de- 
serves consideration, He asks “ what is the de- 
finite and direct object in view in the formation and 
establishinent of such a society??? meaning the 
Contrapuntists’ Society (the next meeting of which 
takes place next Monday) I will endeavour to in- 
form your correspondent, In Germany the musical 
profession is divided into four classes, the com- 
peser, the musical theorist, the musical interpre- 
ter, and the general teacher. In another letter 
I will speak more at length of German musicians, 
The object of the Contrapuntists’ Society is to di- 
vide the musical profession into two, not four 
classes, viz. the professor from the teacher of mu- 
sic. Is it nots hing to aim at? Do not all 
scientific professions make distinctions for the sake 
of respectability, and for the furtherance of sci- 
ence! What do we go to college for? Why do 
men take out diplomas? Is all this of no advan- 
tage to the dignity of a professional calling? If 
men of letters say that their professions are ele- 
vated by performing exercises, why is itnot equally 
necessary that scientific musicians should enjoy si- 
milar advantages, and from that they are no im- 
postors ! Allow me to inform your readers that a 
Jugue is only the first exercise of a candidate. I 
beg, therefore, that they who have told their friends 
that fugues are only required of the members of 
this society, to undeceive them; at least, J will, if 
they do not, my object is to impose anew exer- 
cise every two years on the members, written in 
different styles of composition, till the members 
have displayed a complete mastery over all schools 
of music—is this nothing to arrive at? Let me 
encourage the members of the Contrapuntists’ So- 
ciety to be rirm. Ido assure them the public wel 
before long cover that there is something aimed 
at in this society never yet contemplated in England, 
and they will soon begin to wonder why men of ac- 
knowledged ability are so unconsciously backward 
in support of th ciely. The public will soon see 
(for I will open their eyes) that it is easier to get 
up a glee club, than to persuade professors to 
write an exercise more difficult than a glee. Some 
few professors could perform the exercise required 
of this society ; but how few dare attempt it, be- 
cause they would then be put in comparison with 
men who are thought nothing of by the world, but 
who only ought to be. It is for this reason that I 
admire the objects of the Conirapuntists’ Society, 
and [ hail as friends all those who join its ranks. 
Professors ought not only to adore pounds, shil- 
lings, and pence, but ought to take delight in ele- 
vating their calling, 

It is a stigma on our nation, that all British 
musicians, instead of helping one another, appear 
to delight in the oppression of able musicians. In 
Germany, musicians assist each other, but in Ger- 
many, composers, theorists, interpreters, and ge- 
neral teachers of music, keep their proper places. 
England in a lump culls every one who teaches 
music, musicians and professors; thus it is that 
all this ill feeling prevails amongst us, and willdo, 
till distinctions are made in the musical profession 
in this country. Excuse this hasty, though long 
letter ; ; 
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And I am your’s truly, 
G. F. Frowers. 


REVIEW. 


Songs of the Pirginny Banjoist.’—D. D. 
Iemuir. (D’Almaine and Co). 


A caritat collection of genuine Negro me- 











lodies, which their compiler and editor, Mr. 
Emmit, has made highly popularin America, 
by his excellent humour and quaint sing- 
ing. All tribes seem to possess snatches 
of song, which (as Mr. H. Phillips tells us 
of the Hebrew melodies of his clever little 
friend, Louis Leo,) “have been handed down 
to posterity.’’ Why then should the“ Nigger” 
be destitute of that, without which it would 
be hard at times to preserve our spirits from 
flagging, and our energies from drooping ? 
The melodies before us have a genuine feel- 
ing of Niggerism, which speaks loudly for 
their true origin. ‘There is not a spark of 
white-man-ism from the first to the last. 
There is a kind of monotony about them, 
which while it depicts the unvaried and un- 
adventuresome life of the Negro, wins upon 
the ear by the assiduity of its dunning. 
The same phrase, of some three notes or 
so, is twisted into endless varieties—but all 
is one thing when all is over—all a dull 
mumble of barbarism, which evidently is 
of real quality and no semblance. We can- 
not say we admire these airs, although we 
cheerfully admit their originality ;—they are 
assuredly unlike anything that has either 
followed or preceded them. But they are 
like melody in fetters—and seem as though 
they were fashioned for the purpose of dan- 
cing the felons, on the “few and far-between”’ 
festive days of the hulks. Their intervals 
are frequently so strange and uncouth, that 
a Nigger composer himself (if such a being 
exist) would find it impracticable to har- 
monize them ;—in fact-—raillery apart— 
they can only be properly sung when un- 
accompanied. However, such as they are 
they deserve notice as characteristics of the 
country from whose bosom they have sprung 
—from the inhabitants of which country (¢ 

most sad phase of poor humanity !) they are, 
as it were, the heart-gushings—the bosom- 
throbbings—and what not ?—They tell us 
of war—(of Nigger war—tomahawking and 
scalping!) of Love (Nigger love—we can 
find no words to express it in our Western 
Hemisphere !)—of indeed all things, that in 
all nations, and among all tribes, exist, with 
certain modifications—and are therefore va- 
luable as a history and a record—if as no- 
thing else. We own that these Nigger melo- 
dies wouldrather make us weep than langh— 
for they remind us that the work of Chris- 
tianity isas yet but in its iufancy—that myri- 
ads of our fellow creatures exist in a state of 
degraded and savage ignorance, allied in- 
deed to something worse than barbarism— 
that alligators are not the only monsters of 
their soil—and that no degradation is so 
intense, soloathsome, as the degradation of, 
so called, human creatures! Would that 
the presence of our Great Redeemer could 
have been instantaneous in its effect ;—but 
finite beings should not attempt to pry into 
the secrets of the Infinite ! 





Why speak we of these matters? Is it 
because the “Songs of the Virginny Ban- 
joist” treat thereof ?—No—they make no 
mention of them ;—but they remind us of 
the Necrors,—and the thought of these 
poor creatures will ever make us sad ! 





MISCELLANEOUS. 





Mancuester Easter Grand Musicar 
Frstrrvat.—Another festival is fixed upon, 
for the evenings of Easter Monday and 
Tuesday (April 8th and 9th), in the Free- 
trade Hall, “under the same direction, and 
upon the same scale, as those of Septem- 
ber last.” The performances are to be 
placed under the experienced conductor- 
ship of Sir Henry Bishop. Amongst the 
performers already engaged are Madame 
Caradori Allan, Miss Maria B. Hawes, 
Signor Giubilei, and Mr. Henry Phillips; 
and treaties are pending with several other 
vocal powers. 


ConerecationaL CHants.—We have 
much pleasure in drawing attention to a 
work now publishing by subscription, edit- 
ed and arranged by Mr. R. Andrews, Pro- 
fessor of Music, in Manchester. It will 
contain 150 of the most favourite chant 
tunes, from the works of the most classical 
composers—The work is to be out early 
this month. 


Tue Music or Scortanp.—Mr. Tem- 
pleton gave two entertainments on Monday 
week at the Victoria Rooms, Bristol; in 
the morning the sabject was “Mary Queen 
of Scpts,” and in the evening “ the Beau- 
ties of Burns,” with brilliant success. On 
Thursday night, Mr. Templeton gave his 
musical entertainment at the theatre, and 
was so enthusiastically received, by @ 
numerous audience, as to induce its re- 
petition. 


We ARE GLAD to hear that our worthy 
correspondent—Mr. Mitcheson of Glasgow, 
has received the appointment of Music 
Seller to her Majesty for that city. 


Sr. Luxn’s—Mr. Henry Wylde, the 
clever pianist, composer and organist, who 
was returned as best player in the late 
contest for the organist’s situation at St. 
Luke's, has since been elected. We are 
satisfied that the electors will have occa- 
sion to congratulate themselves on this 
decision. 


Mr. R. Appison, after an union with 
J. B. Cramer and F. Beale, of twenty years, 
has withdrawn from the firm in Regent 
Street, matters having been most amicably 
arranged between him and Mr. Beale, who 
in future will conduct the business of that 
establishment. 
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Mr. Evans, the inventor of the Organo 
Armonica, gave a concert at Cheltenham 
on St. David's day, consisting of Welsh 
melodies, which were sung by Mr. and 
Mrs. A. Croft, and their clever son, also 
Miss Fisher and Mr. Evans. A fantasia 
was performed on the piano-forte by Mr. 
Morgan, in which were introduced “ The 
March of the Men of Harleck,” and “ The 
Ash Grove ;”’ two overtures by Parry, were 
played by a select band.—Loeker On. 


Crospy Harit.—The sixth and last of 
the sacred concerts, under the direction of 
Miss Mounsey, took place on Wednesday 
evening week. The programme was vari- 
ous and good, and was efficiently supported 
by the united talents of Miss Rainforth, 
Miss Dolby, Mr. Novello, and Mr. Francis. 
The vocal gems of the evening were, Miss 
Dolby’s admirable and impressive interpre- 
tation of Ciampi’s aria, “ Wash thou me, 
O Lord, from my iniquities,” and Miss 
Rainforth’s bird-like enunciation of Beeth- 
oven’s “Song of the Quail,” both of which 
were loudly and deservedly applauded. A 
duet between the twoclever ladies, by Boyce, 
we believe (we had no programme), also 
obtained warm and general approval, and 
was unanimously encored. The other vocal 
pieces were well performed, but the chorus 
wanted a little more training, ere attempting 
such a composition as the movement from 
Spohr’s Mass. The organ performance and 
general accompaniments of Miss Mounsey 
were musician-like, and highly commenda- 
ble for their taste and correctness. We en- 
tertain the most sincere respect for the ob- 
ject of these very agreeable and ingtruc- 
tive concerts (that of presenting the city 
folks with selections of the best sacred mu- 
sic at a moderate charge for admission) and 
congratulate the projectors on their decided 
success. We trust they will be renewed 
next year, if not sooner. ‘The room was 
filled with a highly respectable and atten- 
tive auditory. 


Srr Greorce Smart intends, it is said, 
to take his final leave of the public, after 
an honourable and laudable career of nearly 
half a century, immediately after the first 
Philharmonic concert, which he will con- 
duct. 


Socreta Armonica. — These pleasant 
concerts will take place this season, under 
the direction of Mr. Forbes, at the Hanover 
Square Rooms, where Mr. Blagrove has 
also announced six grand concerts with 
full orchestra. (Bravo Blagrove !) 


Mr. Joun Parry has been re-engaged 
by Mr. Webster, for a limited period, to 
sing at the Haymarket Theatre, between 
the dramatic pieces. He will commence 


on Thursday. 





Ancient Britons. — A number of 
charming Welsh melodies were sung at the 
festival of the Welsh charity school, on 
Friday, and a collection was made of 9377. 
odd. Among the contributors were the 
Queen, for 100 guineas; the President, Sir 
J. B. Walsh, 50/.; the Duke of Newcastle, 
Karl of Powis, Sir C. Morgan, Mr. Mor- 
gan, Sir W. W. Wynn, 50/. each annually ; 
Lord Kenyon, Marquis of Anglesey, Hon. 
R. Clive, Hon. G.R. Trevor, &c. &e., 251. ; 
and the Queen Dowager, 25/. annually. 
The children, 200 in number, passed 
around the Freemason’s Hall, and a portion 
of them sang an Ode, written by Florence 
Wilson, which was encored. 


Sapier’s Wetis.—A concert was given 
at this theatre, on Friday evening, for the 
benefit of a charity, at which Braham and 
his son Charles, Miss Romer, Miss Dolby, 
Miss Lucombe, Mr. F’. Crouch, Giubilei, 
and John Parry sang, with the greatest 
success, there being no less than thirteen 
encores! The performance, which was 
under the direction of Mr. Stansbury, at- 
tracted a most crowded audience. 


Mr. Bares’ third subscription concert 
at Woodford, took place on Thursday 
evening, and was very well attended. The 
singers were Miss S. Flower, Mrs. Chat- 
field, Miss E. Mason, Mr. J. Novello, and 
Mr. John Parry; instrumentalists, Mr. 
Linley (violoncello), Dando and Lyon 
(violins), J. Bates, jun. (pianoforte), all of 
whom exerted themselves most success- 
fully. 

Mrz. H. Purtrtrrs is reported to be en- 
gaged, for a limited period, at the Princess’ 
Theatre. 


Tue First Concert by the students 
of the Royal Academy of Music (this sea- 
son) will take place on Saturday morning, 
at the Hanover Square Rooms. 


Mr. Witson gave his Scottish enter- 
tainment at Brighton, to a very numerous 
audience. He will depart for Edinburgh 
shortly, but will continue his performance 
in Store Street every Monday, thanks to 
the railroad. ‘This gentleman’s Monday 
evenings at Store Street, continue to go on 
right merrily ; on Monday last, in spite of 
a deluge of rain, that had been falling all 
day, was falling at night, and was likely 
to fall a great deal longer, his “ Nicht wi’ 
Burns” drew together a goodly company, 
that looked as pleased and happy as his 
audiences generally do. This week Mr. 
Wilson goes to Oxford, Bristol, and Bath, 
to renew his former successes. 


Mr. Woon’s BENEFIT AT THE PRIN- 
cEss’s THEatRE.—The inclemency of the 
weather did not prevent a large attendance 
on Monday night of the friends and ad- 








mirers of Mr. and Mrs. Wood. English 
fare was provided for this occasion, the 
comic opera of Love in a Village and the 
musical entertainment of the Quaker, in- 
troducing the favourites in their popular 
characters of Hawthorn and Rosetta in the 
first, and of Steady and Gillian in the last- 
mentioned piece. Mrs. Wood’s singing was 
admirable, and her acting arch, playful and 
spirited. She introduced “ Savourneen 
Deelish,” and was encored with Mr. Allen, 
who sang the music of Youny Meadows de- 
lightfully ; she was compelled to sing twice 
the duet in the second act. The scena by 
Mercadante, interpolated by Mrs. Wood, 
although brilliantly executed, was felt to 
be out of place. The Hawthorn of Wood 
was in sportsman-like spirit. He was en- 
cored in “ My Dog and Gun,” and “ We all 
love a pretty girl under the rose.” Mr. 
and Mrs. Keeley were the Hodge and Madge 
—characters which they have made their 
own since they have been before the public. 
The Justice Woodcock of Granby, was 
clever, and the opera altogether was as ef- 
fectually done as on patent boards in the 
olden time. Mr. and Mrs. Wood were 
duly called for. 


Hanover Square Rooms. — Signor 
Maggioni gave his annual concert at these 
rooms last night, and provided a very good 
selection of fashionable music for the large 
party of visitors who were present. The 
vocalists were Miss E. Lear, Madame Al- 
bertazzi, Miss Flower, Madame Parigiani 
Morosini, Madame Gallinari, and Mrs. 
Rodwell ; Signor Brizzi, Mr. Ferrari, Sig- 
nor I*. Lablache, Signor Burdini, Mr. Allen, 
Mr. Weiss, and one or two others. The 
pieces they sang call for no particular re- 
mark, being chiefly extracts from the operas 
of Donizetti and Bellini, the former name 
appearing in the programme no less than 
seven times. In the course of the evening 
Mr. J. B. Chatterton played a fantasia on 
the harp, in which he was capitally accom- 
panied on the piano-forte by Mr. W. H. 
Holmes; and Mr. Goffrie, a set of souvenirs 
and variations by Mrnst and De Beriot, on 
the violin. Mr. Goffrie, although young, 
is even now a violinist of great skill; his 
tone is remarkably rich and full, having 
that delicious singing quality which public 
performers on the instrument seldom make 
manifest. The piano-forte accompaniment 
to his performance was undertaken by Mr. 
J. W. Davison, who is well qualified for 
this kind of duty—not being too ambitious 
to show off fine playing, nor unwilling to 
lend proper support to his partner. Prior 
to this, Madame Dulcken gave, in dash- 
ing style, a set of brilliant variations, by 
Dohler, and afterwards a duet for two 
pianos, in which she was admirably assisted 
by Benedict (this duet was apparently in F’), 
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on the euphonicon—an instrument of great 
capabilities. This new application of the 
piano-forte principle is likely to be very 
generally approved of. Uniting great ele- 
gance of appearance with several mecha- 
nical advantages as to clearness and reso- 
nance of tone, the euphonicon may reason- 
ably challenge competition with any of the 
novelties of the day in the class of musical 
inventions to which it belongs. Between 
the acts, Signor Maggioni, according to his 
usual practice, gave a recitation in Italian. 
Upon this occasion he delivered Dante’s 
magnificent episode, “ J2 Conte Ugolino,” 
with great power and effect. This touching 
narrative could not possibly have been given 
with more grace, delicacy, and dramatic 
feeling. —( Morning Herald). 


Western Mapricar Socrery.—There 
was a sclection at Saturday’s meeting of 
Luca Marenzio. “ Queen of the World,” 
“See, where with rapid bound’ (encored), 
and “ Lilies white.” A madrigal by Ve- 
chi, “ The white delightsome Swan,” was 
admired. The others were from Greaves, 
(a very ancient one, discovered and scored 
by Mr. G. Budd, the Treasurer of the So- 
ciety), O. Gibbons, Gastoldi, Wilbye, 
Weelkes, Morales, Ancrio, Morley, Ben- 
nett, and Saville. Several new members 
have been added this season to the society, 
which is flourishing, although it has had 
to regret the retirement, from ill health, of 
Joseph Calkin, Esq., the president since 
its formation, to whom a handsome snuff- 
box is to be presented as a testimonial of 
the respect and esteem of the members. 


Miss M. B. Hawes.~-This vocalist has 
returned to London, after a most success- 
ful career in the French capital. She sang 
at the Conservatoire with distinguished suc- 
cess, and has done more to make Handel’s 
music known in Paris than any previous 
singer. 


Tue Irarran Orera 1n Parts.—The 
Italian theatre is in a terrible state of 
disorder. The constant repetition of the 
same opera, the manner in which some of 
the pieces are cast, and the frequent dis- 
appointments are the theme of universal 
discontent. To increase this confusion, 
actions are pending between the director 
and M. Salvi, and also with Fornasari, 
who, leaves town next week, with Madame 
Persiani, for London. To this number 
M. Ronconi seems likely to be added, 
from the circumstances which took place 
on Tuesday aud Thursday nights at the 
theatre. On Tuesday the performance 
announced was the Barbiére, in which 
Lablache and Ronconi were to appear. 
After a delay of half an hour beyond the 
usual time, an actor came forward and 


stated, that as M. Ronconi had not come 
to the theatre, the piece could not be repre- 
sented, that the money would be returned 
at the doors, and the police prepared to 
clear the theatre ; but the audience showed 
no disposition to retire, and raised a gene- 
ral clamour. This tumult lasted another 
half-hour, when the managers sent to 
announce that they had got up the Elisir 
d’ Amore, which should be given instead 
of the Barbiére. On Thursday night 
Ronconi was advertised for Jago, in Otello, 
but at the commencement of the opera a 
similar statement respecting him was 
made, and Morelli was substituted ; in the 
course of the evening handbills, of which 
the following is a translation, were dis- 
tributed through the theatre : “ M. Ronconi, 
confined to his bed by severe indisposition, 


| feels the deepest regret that he is not able 


to come forward and offer personally to 
the public his respectful excuses. In the 
meantime he is the victim of calumny, but 
he entreats all impartial persons to suspend 
their judgement—a favour to which all 
accused have a right, while unable to 
defend themselves.—Six o'clock, Thursday 
evening.” —Galignani. 

Map. Dorvs Gras will pass the 
ensuing season in London. 





Potices to Correspondents. 

Mr. J. Moses.—Mr. JV. Windsor.— Mr. Frost,— 
Mr. Reed.—their subscriptions are acknowledged 
with thanks. Mr, Frost, we politely thank our 
correspondent for his kind attention and interest.— 
Mr. R. ANDRews will be attended to.- C. D. is 
thanked for his politeness; a long account of the 
Bristol Philharmonic Concert appeared in our 
pages.—Mr. Larptaw Mackay; the paper was 
unfortunately mislaid; will our correspondent 
favour us again—Mr. J. Reeve, the programme 
&c. &c: did not come to hand; will he also re-fa- 
vour us on any future occasion?—A Country 
Proressor. We have examined both editions, and 
find them equally good and correct.—Mr. Lemare, 
next time with pleasure. 





ADVERTISEMENTS. 


Ancient Palmodyp, 


Selected from the publications of Thomas Est Ravenscroft, 
Morley, &c., interspersed with some of the best modern 
Psalm tunes; the whole arranged to the Mefrieal Psalms; 
for two, three, or four voices,* with an accompaniment 
for the organ or Pianoforte, by 

CHARLES SMITH. 
The above work has now reached the 7th number, and 
is particularly adapted for the use of Schools and Private 
Families, as well as Church Choirs; Published by Chap- 
pell, 50, New Bond Street, Price One Shilling each 
number. 
* See Preface in the first number. 


Gilliam Aspull’s selelodies, 


Seven Songs for the Drawing Room (dedicated to Her 
Majesty the Queen Dowager), Let not my Harp! (dedi- 
cated to Her Grace the Duchess of Hamilton. Light of 
my soul—Take back those gems—Weep, the while I sing— 
Vergiss mein nicht—The sun may gild—There’s a time to 
weep. Also, The first, the first. Canzonetta—the poetry 
by Mrs. Frances Brown, the music dedicated by the com- 
poser, to his friend J. W. Davison. &c., &c., &c. May 
be had at the author’s residence, 1, Alfred Place, Bed- 
ford Square; and of Messrs. Cramer, Chappell, Purday, 
= Wessel and Stapleton, 67, Frith Street, Soho, &c. 
c. 











Nicolas De Witte, 
HARPIST 10 THE IMPERIAL COURT OF RUSSIA, 


assistad by DISTINGUISHED TALENT, will give a 
SOIREE MUSICALE at his residence, No. 10, Golden 
Square, on Monday next, the 1ith March, at half-past 
eight precisely. Tickets 10s. Gd. each, to be had at Messrs, 
Cramer, Beare, & Co., 102, Regent Street; Mr. F. 
LEADER’s, 63, New Bond Street; Mr. Lonsdale’s, 26, 
— Bond Street; and of Mr. De Witrs, at his resi- 
lence, 


A limited number of Tickets will be issued. 





TO PERSONS IN THE BKITISH EMPIRE WHO SPEAK OR 
WOULD ACQUIRE THE FRENCH LANGUAGE, 


Le Courrier de L’Europe, 
BOHAIN’S FRENCH NEWSPAPER, 


Published every Saturday; a complete digest of all the 
papers printed in France, whether Political, Literary, 
Scientific, Artistical, or Judiciary. Subscription, paid 
in advance, £1. 6s. per annum; 13s. for six months; 
or 6s. 6d. per quarter; separate numbers, 6d. each, 
stamped for post, and circulating free in all the 
Colonies of the British Empire. It will be forwarded, on 
receipt of a Post-Office order, by the Publisher, 10, Wel- 
lington-street, Strand; Mr. Joseph Thomas, 1, Finch-lane, 
Cornhill; M. W. Seguin, 45, Duke-street, St. James’-square, 
or any Bookseller or News Agent in the United Kingdom. 
Published every Saturday, at 2 o’clock, p.m. Advertise- 
ments, which are received at the Office in Wellington- 
street, and by Mr. Thomas, 1, Finch Lane. 





The Art of Singing. 


For the Bass Voice.—Mr. Crivetwi begs to acquaint his 
Friends and the Public, that his Work on the ART of 
SINGING, adapted, with alterations and additions, for 
the Bass Voice, is now ready, and may be had of Mr. 
CrIveE ttt, at his residence, 71, Upper Norton Street, and 
at all the principal Music-sellers. 

Mr. Crivetti, having had several applications for his 
former PROGRESSIVE EXERCISES on the ART of 
SINGING, begs to inform his friends and the public that 
the above work contains all the former exercises on a 
larger scale, forming a complete system for the develop- 
ment of the vocal organ, and cultivation of the human 
voice. This work contains 132 pages of Observations, 
Scales, Exercises, and Solfeggios, the result of thirty 
years’ study and experience in this difficult branch of the 
art; and may be had of Mr. Crivelli, as above, and at 
all the principal music sellers, price 24s, 





The Musical Examiner. 


No. 71, will appear on Saturday, March, 9 price Twopence 
TERMS OF SUBSCRIPTION . 


s. d. 8. d. 
Quarterly....2 0 —— Stamped....3 0 
Half Yearly..4 0 ——~ 6 seee® @ 
Yearly ......8 0 —— ” 12 0 


*,* The Musica Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 

*,* Quarterly Parts, with Index and Wrapper, now 
ready, price Two Shillings. 


Enlargement of the Musical Eraminer. 


The Proprietors of the MUSICAL EXAMINER have 
determined to enlarge the size of their periodical, end 
commence this week accordingly. Their reason is—that 
owing to their confined space, they have been obliged to 
refuse two out of three of every advertisement offered 
them; and advertisers, finding that, from its great cir- 
culation and its wide professional influence the MUSICAL 
EXAMINER is an admirable medium for their announce- 
ments, are so constant in their applications to our offige, 
that in the hope of satisfying all parties, the Proprietors 
have at length consented to add four pages to the work, 
which will thus give scope for the insertion of advertise- 
ments andthe addition of other interesting matter. We 
beg to call the attention of concert-givers, professional 
teachers, lecturers, music-publishers, and all advertisers, 
to this fact. The MUSICAL EXAMINER may henceforth 
be sent, stamped, to any part of the British dominions, 
France, and Belgium, free of expense. 


WESSEL AND STAPLETON, 
67, Frith Street, Corner of Soho Square, 
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PFleche’s Waltzes for the Wiano-forte. 
Solos and Duets. 


The Ninth Set of this popular Composer’s Waltzes, en- 
titled ‘Les Dames de Saragossa,” is now ready, and may 
be had of all musicsellers; also new Editions of the 
Duchess de Nemour’s Waltzes, the Esmeralda Waltzes, 
the Coronation and the Royal Waltzes. 

*‘ Throughout the whole range of modern musical pub- 
lications, to our mind there are none more attractive than 
the Waltzes by Fleche; himself a fine performer on the 
Pianoforte, with a decided genius for the composition of 
* the Waltz,’ he has written these Waltzes with a view only 
to their performance on the pianoforte ; a fact which gives 
them a decided advantage over those authors who first 
compose for a Band, and then arrange for the Pianoforte.” 
— Musical Paper. ‘ ’ 


New Quavrrilles by Camille Schubert, 


Home For THE Houtpays oR CHILDREN’S Parry. 
Les ENFANS DE TrOUPE., 
Les DEMOISELLES DE Sr. Cyr. 


A complete Catalogue of CamiLLE ScuuBert’s Piano- 
forte Works, including the Copyright Publications be- 
longiug exclusive to Jefferys and Co., may be had post- 


free. 
Pew Vocal Music. 
Ballad by MonTcomERy. 
Do. Do. 
Do. 


Gro. LINLEY. 
C. W. GLoverR, 


Tae Poor Savoyvarp 
Tue OLp Fir-TREE 
I-WILL LOVE THER TOTHE LAST Do. 
THE NIGHT BEFORE THE BRIDAL Do. 
TuE MELODIES OF MANY LANDS Do, 
Do. 


Tae KING oF THULE E. Lover. 
Wocal Buets. 
Tae WANDERING WIND E. LopER. 


THE EMIGRANTS J. BARNETT. 
Italian Duettinos, No. 2, arranged by Do. 

“Down THE Dark Waters,” thefirst number of Italian 
Duettinos with English words. 

“These Duettinos are beautiful—popular they must be 
—to an extent heretofore unknown—wherever English 
singers are to be met with—there will these duets be 
found.”—Pub, Op. 

These publications are illustrated by Brandard—and are 
issued by 


JEFFERYS & CO., 21, Soho-Square, London. 





Ciilson’s Scottish Bntertainments. 


‘dusic Hall, Store Street, Bedford Square. 


On Monday Evening, March 11th, 1844, at Eight o’Clock 
Mr. WILSON will give (by particular desire), and for 
the second time this seoson, his celebrated selected enter- 
tainment on the SONGS OF SCOTLAND. Piano-forte, 
Mr. Land. 

ProGramME—My ain fireside—Saw ye my Wee Thing? 
—Auld Robin Gray—The Laird 0’ Cockpen—Lizzie Lindsay 
—Scots wha ha’e wi’ Wallace bled--Mary Morison—Get 
up and bar the Door—Farewell to Lochaber—My Boy 
Tammy—My Nannie’s awa’—Allister M’ Allister—There’s 
nae luck aboot the house. 

Front Seats 2s. 6d.; Back Seats, 2s. 
Tickets and Programmes to be had at the Music Shops 
and at the Hall. 





Cempleton’s Musical Entertainments. 
At the Music Hail, Store Street. 


MR. TEMPLETON will have the honour on March 13, of 
presenting his popular entertainments :— 


MARY, QUEEN OF SCOTS, 
AND 


THE BEAUTIES OF BURNS, 
Compressed each into one act, forming 
AN UNPRECEDENTED ATTRACTION !! 
N.B.—The above will be necessarily the last time of these 
favourite entertainments, owing to the preparation of 
A NEW ENTERTAINMENT, 
on an entirely novel and interesting plan. 

Mr. T’s numerous provincial and other engagements 
will prevent his re-appearance at Hanover Square for the 
present, but he will shortly have the honour of submit- 
ting novelties now in preparation. 

Tickets and Programmes, to be had at the principal 
Music-shops, and at the Music Hall, Store-street. Re- 
served Seats, 2s. 6d. ; Back Seats, 2s,; Boxes, to contain 
pm 158.; to contain Eight, €1.—To commence at Eight 
o'clock. 





To be completed in Twelve Monthly Numbers, 


AT ONE SHILLING EACH. 
Nos. 1 to 16 are now ready of 


The Musical Serbices 


OF THE 
Church of England 5 


CONSISTING OF 
Sentences, Chants, Sanctuses, Responses, Tallis’s Litany 
and Versicles, TeDeum Jubilate, Magnificat, Deus Mi- 

sereatur, Nunc Dimitis, Glorias, &c. 
EDITED BY 

E. J. WESTROP 
Organist of Fitzroy Episcopal Chapel, arranger of the 
“UNIVERSAL PsALMODIST,” “THE ANTIPHONAL, &c. &c. 
Any single number of the above may be had, postage 
free, upon forwarding, prepaid, 14 Stamps to the Pub- 


lisher. 
14 
Handel’s seessiah, 
UNIQUE AND PORTABLE EDITION, 
Imperial Octavo, 
EDITED BY E. J. WESTROP, 
Price, bound in cloth, 10s. 
*,* To persons frequenting the Pubiic Performance of 
this Sublime Work, the sbove edition, from its beautiful 
clearness and portability, presents a desirable acquis tion, 
as it may be taken without incumbrance and referred to 
during the performance. 
London, Z. T. Purpay, 45, High Holborn, 
and to be had of all Music Sellers. 





To the Giobernors of Christ's Hospital. 


My Lorps AND GENTLEMEN, 

Observing the death of your late respected Music 
Master, Mr: Glen, I take the earliest opportunity of 
offering myself as a CANDIDATE for the situation; and 
as soon as the official announcement of the vacancy 
shall be declared, I shall have the honour of forwarding 
to the Governors my Testimonials, which I trust may not 
be unworthy of their approval. 

I have the honor to be, 
My Lords and Gentiemen, 
Your most obedient Servant, 
GEORGE FRFNCH FLOWERS, 
Mus. Bac. Oxon. 





Cornet=-a-piston Classes, 
28, KING STREET, COVENT GARDEN. 


Messrs. JARRETT and LAURENT beg leave respectfully 
to inform their Pupils and Amateurs of this popular Instru- 
ment, that they intend, at the commencement of the en- 
suing month, to open MORNING AND EVENING 
CLASSES for the practice of the Cornet-a-piston on an 
entirely new plan. Full particulars of terms &c. may be 
had of Mr. Jarrett, or of Mr. LAURENT, 28, King Street, 
Covent Garden. 





English Ballade. 


T. PROWSE (of 13, Hanway Street), begs to offer to 
the admirers of English Ballads, his splendid collection 
of new songs, including the most successful efforts of the 
best composers. The chefs d’ceuvres (in the ballad 
school), of those distinguished and popular writers— 
ALEXANDER LEE, EDWARD JAMES LODER, and 
CLEMENT WHITE, 
are embraced in T. Prowse’s unrivalled catalogue. Full 
particulars shortly of the above and other features of 
the catalogue will be given. 


Co Flute Amateurs. 


T. PROWSE 13, Hanway Street, Oxford Street (manu 
facturer of the celebrated ‘ Nicholson Flute,”) begs to 
inform his friends and the musical public that it is his in- 
tention to establish Morning and Evening Parties for the 
practice of FLUTE TRIOS, QUARTERTS, &c. He has engaged 
the services of the following distinguished and popular 
flautists:—Messrs. RICHARDSON, SAYNOR, HODG- 
KINSON, and others, whose names will be duly an 

nounced. Terms and further particulars may be had of 
T. PROWSE, 13, Hanway Street, Oxford Street ; (where 
a large assortment of ‘‘Nicholson Flutes” are always 
on sale) 


The Handel Society, 


INSTITUTED 1843. 





The Members are informed that the 
KOUR CORONATION ANTHEMS, 
THE KING SHALL REJOICE, 
ZADOK THE PRIEST, 
MY HEART IS INDITING, 
LET THY HAND BE STRENGTHENED, 
are now ready, and may be obtained of Messrs. Cramer, 
Addison, & Beale, or of the respective local Secreta ries. 


sect 
Council. 

ADDISON, R.; BENNETT, W. STERNDALE; BISHOP, 
SIR HENRY R.; CROTCH, W. Mus. Doc.; DAVISON, 
J. W.; HOPKINS E. J.; MACFARREN. G. ALEX- 
ANDER; MOSCHELES, I.; MUDIE T. M.; RIMBAULT, 
EDWARD F., LL.D F.S.A.; SMART, SIR GEORGE; 
SMART, HENRY. 


Auditors. 


W. CHAPPELL, F.S.A.; F. W. COLLARD; ano 
T. G. MACKINLAY. 


Local Secretaries already appointed. 
Bath .. crore BIANCHI TAYLOR. 
Birmingham. W. SABIN. 
Bradford, Yorkshire.... 
Brighton ...0.ceeccceeeO 
Bristol 
Bury St. Edmonds......J. REEVE, Jun 
Canterbury. ....e.00....W. H. LONGHURST 
Cheltenham...... .. TT. WOODWARD. 








DORMOMEEET. 0 006008 s0scies J. ROGERS. 
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a! err S. GROSVENOR, 

Durham... ..oe+e00000eF. LINGARD. 

Edinburgh... -...00+0..A. DEVAUX. 

BWC. 60 c6s0c0cccccece RH BBV. L. R. ROPER, M.A. 
Bast ng®. 00000000 0000008s es ART. 





+-oo »G. J. SKELTON, 
cooeed. WEBBE. 

--- T.& F. HOWARD. 
Leamington......-. »..F. MARSHALL. 
BRAT e ee .»R. BURTON. 


Liverpool ....4.+0+0+6+e-JOHN HERD, Jun. 
Manchester oo. ccccees BENJAMIN JOULE, Jun 
Melton Mowbray.......+ T. HICKSON. 

Neath,, «6 00000+.0.00000e Ge EVANS AUBREY. 
Northampton... .........5. F. KLITZ, 

Norwich ....+ Pseeves es D. A. FISHER. 

PAVEE 60 60. c500 000000 000d Ae OSBORNE 
POE v0 csceivectxce T. E. WEEKES, 
Ramsgute......+000+0601+ PITCHER. 

OONOIEEE oo vnc ve se'veve J. L. HOPKINS, Mus. Bac. 
Rotherham... .....+6.. ROBERT T. BANRAS. 
Salisbury ...6..0000000.W. PRANGLEY. 
Shrewsbnry 000.00. oo..J- HILES. 
Southamptun,.........+. PHILIP KLITZ. 
eee re T SCARBOROUGH. 

St. Al6an’S........+++00+T. BROOKES, 

Usk .. .. W. A. WILLIAMS, Jun. 





Wakefield .... oe E. WHITE. 
Windsor .......-0+0000.G. J. ELVEY MUS. DOC. 
Wolverhampton ........G. E. HAY. 
WOOKHER § osieas.oev0a8 J. F. HALCOMBE READ. 
ALEXANDER MACFARREN, 
Secretary. 


G. 
73, Berners Street, 





Just Published, Price Six Shillings. 


“Blow the Crumpet in Zion.” 
AN ANTHEM COMPOSED BY ALFRED ANGEL, 
ORGANIST OF KXETEK CATHEDKAL. 

This Composition obtained the Gresham Medal in 1842. 


Exeter: Pirprow, 254, High Street. 
London. Nove..o, 69, Dean Street, Soho. 
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